
At this year’s History 
Night long-time RPA vol-
unteer Geoffrey Lean, 
pulled me aside to show 
me an interesting item 
that was given to him by a 
visitor. The item, pictured 
right, is a badge created in 
1918 to mark the Hospi-
tal’s Jubilee (from its first 
inception in 1868 after 
the assassination attempt 
on Prince Alfred). 

The item puzzled us, as 
we didn’t already have 
one in our collection and 
we hadn’t ever come 
across mention of Jubilee 
celebrations.  

And now we know why…  

A quick search of 1918 
papers revealed that this 
was a difficult period for 
the Hospital. Debts had 

reached £20,000, staff was 
depleted and a whole slew 
of returned servicemen 
were due to arrive as 
patients in refurbished 
wards in A-Block. This 
was no time for 
celebration but the Jubilee 
instead presented a good 
opportunity for some 
much needed fundraising. 
The SMH reported on 28 
June 1918 that, “the 
board of directors of the 
Royal Prince Alfred 
Hospital on Tuesday 
considered the best 
means of celebrating the 
fact that the year 1918 is 
the jubilee year...it was 
decided to establish a 
Prince Alfred Jubilee Fund 
for the purpose of 
improving the conditions 
of the hopsital from the 
point of view of the sick 
poor, and especially with 
a view to the reception of 
returned soldiers as 
patients.” 

The Jubilee Fund raised 
money in several ways; by 
outright donations, 

holding an art union and 
selling the Jubilee badge. 
The badge was modelled 
on a similar fundraiser at 
London Hospital. It was 
calculated that the cost of 
running RPA for one 
minute was half a crown or 
2/6 and this became the 
cost of each souvenir 
badge. By buying a badge, 
supporters could say that 
they’d funded the Hosptial 
for one minute. (Today, 
each badge would sell for 
about $760!) 

The badge is interesting as 
it has a straight pin with no 
clasp. It was made by Angus 
and Coote of Sydney.  

Geoffrey kindly donated 
the item to the Museum, 
and it is now in our collec-
tion. We thank him sin-
cerely. 

No Celebration for RPA’s Jubilee 
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The Stained Glass Windows of RPA 
The Administration 
Block, Part 1 
The Administration 
Block has been the 
main entrance to the 
Hospital for nearly 130 
years. As such the Hos-
pital community has 
strived to make it a 
place of beauty. As well 
as many busts, it con-
tains a number of 
stained glass windows 
from English, Scottish 
and Australian studios.  
The Herbert Ross Me-
morial Window above 
the front entrance of 
the Administration 
Block was designed by 
John Hardman & Co. of 

Birmingham, 
UK for £75. It 
was donated 
by Dr H.H. 
Schlink, 
Chairman of 
Directors, to 
commemo-
rate Herbert 
Ross, who 
was an archi-
tect and engi-
neer and long 
time Hospital 
Board mem-
ber whose 
services were 
highly valued. 
The window 
is a handsome 
square heral-
dic window 
based on the 

coat of arms of Prince 
Alfred, second son of 
Queen Victoria, whose 
recovery from an assas-
sination attempt 
prompted the building 
of the Hospital. De-
signed in 1937 and in-
stalled in 1938, the win-
dow’s design was based 
on particulars provided 
to John Hardman & Co., 
in person, by Dr Schlink. 
Prince Alfred’s arms are 
distinguished by a coro-
net of crosses and fleur-
de-lis, a label (horizontal 
bar) over the arms of 
England containing the 
St George Cross and 
anchors, and the shield 
of the arms of Saxony 
over the royal coat of 
arms. The design for the 
memorial window omits 
the last of these ele-
ments in what the Col-
lege of Arms, London, 
noted as exhibiting 
‘reasonable artistic li-
cence’. Colours are 
muted rather than bril-
liant gold, red, green 
and blue. The hospital 
logo retains some of the 
heraldic elements, the 
shield with the arms of 
England surmounted by 
a coronet encircled by a 
belt which contains the 
hospital’s name instead 
of the motto of the Or-
der of the Garter, Honi 
soit qui mal y pense, as 

on the window.  
On 24th May 1884, the Syd-
ney Morning Herald reported 
that four rectangular pat-
terned windows were de-
signed by Ashwin & Falcon-
er of Pitt Street, Sydney for 
the Hospital’s chapel, 
(which moved out of the 
Administration Block in 
1903). The chapel windows 
were relocated to the 
ground floor. The two larg-
er windows, known as the 
nautical windows (not pictured), 
were installed either side of 
the front entrance and the 
two smaller windows were 
cut down to fit within 
doors of the entrance hall. 
The larger windows fit the 
SMH report of windows 
donated by the naval offic-
ers of the Imperial Squad-
ron serving in Australia and 
incorporate the Union Jack 
and St George’s Cross, an-
chor and ship’s wheel and 
the names of the ships of 
the squadron: Miranda, Nel-
son, Espeigle, Diamond, 
Dart, Undine, Raven, Swing-
er and Harrier. The outer-
most border of these win-
dows is an addition to the 
original window. One of the 
smaller windows was do-
nated in 1884 by George 
and Ralph Mansfield, the 
Administration Block’s ar-
chitects, and the other was 
donated by a Mrs Macleay. 
The cost of  
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The Herbert Ross Memorial 

Window. This image graced the 

cover of the RPA Journal for 31 

Years from 1938 to 1969. The 

first issue not to use this photo 

was in  September 1969 which 

instead featured a photo of Edwin 

Aldrin on the Moon.  

the four windows was £102. 
Ashwin & Falconer’s win-
dows have pastel floral pat-
terns with diamonds on a 
pale yellow background. 
Just inside the front entrance 
there are passages to the left 
and right. Each has a tall sin-
gle light classical (round 
topped) stained glass win-
dow. The window on the 
southern side dates from 
1885 and depicts a formal 
representation of Queen 
Victoria. She is wearing a fur 
trimmed gown and crown, 
blue sash and order of the 
garter and holding a sceptre 
in her right hand and a scroll 
in her left bearing the words 
Prince Alfred Hospital. Be-
hind her are red, white and 
gold columns with green and 
red floral design above and 
clear bullseye glass pattern, 
the lower row of which has 
traces of red. A yellow and  

green foliate border con-
tains the names of her 
husband, Albert the Good, 
and nine of their children. 
The window was donated 
by Mr Maurice Alexander. 
The northern window, 
Caritas, was donated by 
the honorary medical staff 
in 1885. The theme is a 
reflection of the inscrip-
tion at the entrance to the 
hospital: ‘And now abideth 
Faith Hope and Charity - 
These three - But the 
greatest of these is Chari-
ty.’ The window depicts 
Charity holding a baby 
with a young child stand-
ing at her feet with his 
hands in one of hers. She 
wears a grey blue garment 
dotted with yellow, a yel-
low ribbon round her 
waist and cream and yel-
low wrap draped from 
one arm.  

On her head is a wreath. 
The child has a rich ruby 
garment. The window has a 
Victorian sensibility and 
flowing lines. The mono-
chrome sepia effect is due 
to its position rather than 
the window’s colouring. 
Repairs have been carried 
out at some time to the 
arm of the main figure 
holding the baby and to the 
top of her head where half 
of the halo looks to have 
been repaired as it is paler 
in colour. (continued over) 
 



terned borders of the 
Queen Victoria and Caritas 
windows suggest they are 
from the same studio but 
the designer is not noted. 
By the 1880s Frederick 
Ashwin was the firm’s sen-
ior partner and he de-
signed figurative windows 
including for St Saviour’s 
Cathedral, Goulburn and 
for suburban churches 
such as St Anne’s, Ryde. In 
the 1870s John Falconer 
employed illustrator, car-
toonist and portrait paint-
er William Macleod to de-
sign some figurative win-
dows but there is no rec-
ord of his having designed 
windows in the 1880s. The 
drawing of the Victoria fig-
ure has some of the sculp-

According to the Sydney  
Morning Herald on 13 Feb-
ruary 1885 the Queen Vic-
toria window was execut-
ed by Ashwin & Falconer 
of Pitt Street. John Falcon-
er started the firm after 
coming from Scotland via 
England in 1856. By 1876 
he was joined by Frederick 
Ashwin from England who 
was already designing 
stained glass windows. 
They designed for church-
es and civic buildings in 
Sydney including the dome 
in the vestibule of the Syd-
ney Town Hall and in-
stalled overseas designed 
windows. 
The similar architectural 
backgrounds, foliage, deli-
cate facial features and pat-

tural quality characteristic 
of Frederick Ashwin while 
the fluid garments enfold-
ing the Caritas figures sug-
gests more the contempo-
rary Arts and Crafts ap-
proach to composition.  
 

Karla Whitmore, 2011  

 

Karla is a frequent visitor 
to the RPA Archives and 
has a keen, lay interest in 
the art of stained glass win-
dows. She has published in 
The Journal of Stained Glass 
(UK) 
 
Next issue: Administration 
Block, Part II and the Chapel’s 
stained glass windows. 

Phone: 9515 9201 

Email: Kathryn.hillier@email.cs.nsw.gov..au 

Web: http://www.sswahs.nsw.gov.au/RPA/Museum/ 

The Royal Prince Alfred Hospital Museum and Archive is freely open to 

all staff and public on Mondays, Tuesdays and Wednesdays 

from 10 am to 2 pm. Please let patients and visitors know.  

 

We are located on Level 8 of 

the King George V Building  

in the former  

gynaecological theatres.  

 

Stained glass continued…  


